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that Miss Dudley is only a mistress and fleece him ; the sacredness
of women's honour; young Dudley's jealousy for his sister's good
name, leading to a challenge; and the gradual development of
Belcour's character, impulsive and licentious on the surface, but
showing itself full of courage and chivalry as the plot thickens.
Cumberland was now rapidly making a name and a fortune. Late
in the same year, he adapted Tiinon of Athens for the modern
stage, by shortening the first four acts and rewriting the fifth, and,
early in the next year1, Garrick produced The Fashiotiable Lover,
a purely domestic drama, reminiscent of Clarissa, of which the
principal figure is the elegant and rather mournful Augusta Aubrey.
Left to the care of a dishonest speculator, she is compromised by a
nobleman, courted by an ardent and honourable lover and, finally,
restored to happiness and affluence by the unexpected arrival of
her father from abroad.
Early in the seventies, public taste changed and became old-
fashioned. Cradoek's Zdbeide (1771) was copied from an un-
finished play by Voltaire; the anonymous A Hour before Marriage
(1772) was modelled on Molfere's Mariage FOTC& O'Brien,
indeed, kept to sentimental comedy by producing The Duel (1772),
founded on Sedaine's Le Phllosophe sans le Savoir; but, in the
same year, Mason composed Ulfrida, with a Greek chorus.
Kenrick's Duellist (1773) was founded on the character of colonel
Bath in Amelia; Colman the elder borrowed from Plautus and
Terence to produce Man of Business, and Cumberland drew
inspiration from Adelphi to write Choleric Man, both in 1774.
General Burgoyne, who, in age and associations, belonged to the
old school, now felt himself drawn to the theatre and produced
The Maid of the OaJcs (1774), in which the irate parent of classical
comedy storms because his son marries without his consent, and
the witty and fashionable Lady Bab fools Dupely by disguising
herself in a fete champitre. But the two authors who most
profited by, and influenced, this reversion to humour and episode
were Goldsmith and Sheridan.
She Stoops to Conqmr (1773)2 is not original in plot, but the
characters are drawn from life, and, touched, as it is, by Gold-
smith's indescribable charm, the play became a revelation. It
reminded London how much instruction as well as amusement
1 20 January 1772.
* See ante, vol. x, chap. EC.
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